COMPOSITIONS. 

eONRATH 




PIANO SOLOS. 

AIR DE BALLET 60 

AT EVE (Am Abend)— Nocturne 60 

CINDERELLA— Impromptu Walzer 60 

CRADLE SONG (Wiegenlied) 60 

GONDOLIERA 30 

MAZEPPA— Caprice de Concert 75 

MAZURKA 60 


MENUET MODERNE 75 


MESSAGE OF THE ROSE 35 

POLONAISE — Morceau de Concert I OO 


SPINNING SONG 

TARANTELLA 

VALSE MIGNONNE 

WOOD NYMPHS 

WOODLAND WHISPERS 


35 

75 

60 

35 

35 


PIANO DUETS. 


i oo 


I 50 


AIR DE BALLET - 

AURORA — Concert Walzer, (Moszkowski) 

frei bearbeitet 

CINDERELLA — Impromptu Walzer 1 OO 

MAZURKA 1 OO 

MENUET MODERNE 1 00 


MENUET— (Paderewski, Op. 14, No. 1), 

frei bearbeitet 1 OO 

POLONAISE— (Paderewski, Op. 9, No. 6), 

frei bearbeitet - I 25 

TARANTELLA 1 25 

VALSE MIGNONNE — Valse Brilliante 1 OO 


SWEETHEART MINE (Mein Liebchen), 

English and German Words 

SLEEP, BABY SLEEP— Cradle Song (Wie- 
genlied), English and German Words .... 
THY MAGIC EYES (Liebchen’s Augen) 
English and German Words 


SONGS. 

WHENE’ER I SEE THOSE SMILING EYES 
(Wenn ich in diese Augen schau), 

English and German Words 

THE LITTLE MAIDEN (Das kleine 

Madchen), English and German Words, 


35 


60 


50 


40 


40 


PIANO CONCERTO. 

CONCERTO, in B flat minor 5 00 

The most effective Concerto of modern times. It adds another link to the chain of great modern Concertos, such 
as Liszt’s E flat major, Rubinstein’s D minor, Schumann’s A minor and Saint-Saens’ G minor. 

The orchestral accompaniment is arranged and published as a second piano part and is printed above the solo part, 
thus making it unusually acceptable for college concerts and such concerts where an orchestra cannot be obtained. 


St. Louis: Kunkel Brothers, Publishers. 


SPECIAL NOTICE. 

Our Publications can be had at all first-class Music Stores. Whenever parties inform you that same are out of print 
or not to be had, send direct to us and be convinced of the contrary. 


THE FOLLOWING 

CELEBRATED STUDIES 

ARE ALL PUBLISHED IN 

KUNKEL’S ROYAL EDITION. 


These Studies have been edited by the greatest pedagogical masters of the age: HANS VON BIJELOW 
CAEL TAUSIG, HANS SCHMITT, FRANZ LISZT, and Others. 


The well-known perfection of the Royal Edition leaves little to be said. All our Studies have the foreign fingering except 
Czerny s Etudes de la Velocite, which may be had with either American or Foreign fingering. 


W. D. Armstrong. 

Twelve Chromatic Studies. Grade 2 to 3. 

For the development of chromatic 
runs and chromatic progressions. 

Should form part of the course of 
every pupil [it. e.] i 50 

Aschor-Buelow. 

Easy Studies, 2nd Grade. Leaves and 
Flowers. 24. Picturesque and Charac- 
teristic Studies in one book. Incom- 
parable for style and flexibility of 
fingers; complete [it. k.] 2 

Bach, Johann Sebastian. 

Eight Selected Preludes and Fugues, from 
Well-Tempered Clavichord, edited by 
Carl Tausig [a. e.] .. 2 00 

Twelve Selected Preludes, from Well- 
Tempered Clavichord, edited by Carl 
Tausig [b. K.] 1 50 


Chopin, Friedrich. 

Six Concert Etudes, op. 10, Nos. 2, 3, 4, 5, 

7 and 12; complete [r. e.] 

Six Concert Etudes, op. 25, Nos. 2, 4, 7, 9, 
11 and 12; complete [r. e.] 

Cramer-Buelow. 

Sixty Studies, fourth and latest edition 
of the celebrated fifty studies, with 
ten additional studies and anno- 
tations by Dr. Ilans von Billow. 
Grade 3 to 5. 

Book I. [r. e.] 

Book II. [r. e.] 

Book III. [r. e.] 

Book IV. [r. e.] 


Behr-Sidus. 

Easy Studies. Children’s Delight. 1st 
Grade. Op. 575. Seven picturesque 
and characteristic pieces [it. e.] 


75 


Bertlni, Henri. 

Op. 29. Twenty-four Studies in two 
. books. Grade 2 to 3. 

Book I., containing Nog. 1 to 12 [r. e,]... 
Book II., containing Nos. 13 to 24 [k. e.]... 

Op. 100. Twenty-five Studies in two 
books. Grade 2 to 3. 

Book I., containing Nos. 1 to 12 [ 3 . e.]... 
Book II., containing Nos. 13 to 25 [r. e.]..., 

Clementi, Muzio. 

Sonatinas, Six, op. 35. 

No. 1— In C and F major [r. e.] 

No. 2 — In G and C major [r. e.] ....... 

No. 3 — In G and C major [r. e.] 

No. 4 — In F and B flat major [r. e.] 

No. 5— In G and C major [r. e.J 

No. 8 — In D major [b. e.] 


Czerny, Charles. 

Op. 299. Etudes de la Velocite, in two 
books, with new studies for the left 
hand and annotations. Foreign and 
American fingering. Grades 3 to 4 . 

Book I. [r. e.]. 

Book II. [it. e.] 

Doering-Buelow. 

Twenty Characteristics Studies, op. 8. 
Grade 2 to 4. [it. e.J.. 


Three Preludes and Fugues [r. e.].. 


J. B. 


. 1 00 
, 1 00 


Gradus ad Parnassum (The ltoad to Per- 
fection). 31 selected studies revised 
and annotated by Carl Tausig and 
Ilans Schmitt. Grade 3 to 5. 

Book I. [r. e.] 

Book II. [r k.J 


2 00 
2 00 


Duvernoy. 

Op. 176. Ecole Primaire. Twenty-five 
Easy Studies, with annotations, in 
one book. Grade 1 to 2 [r. e.] 

Duvernoy-Buelow. 

Op. 120. Ecole da Mecanisme 
books, with annotations 

Book I. [r. e.J 

Book II. [r. e.] 


. 1 50 
. 1 50 
. 1 50 
. 1 50 


. 1 50 
. 1 50 


. 2 00 
75 


. 1 25 


in two 
Grade 2 to 3. 


. 1 00 

. 1 00 


Krause-Buelow. 

Op. 2. Ten characteristic studies for the 
cultivation of trills; edited by Bttlow. 

To be^ used in connection with 
Czerny's Etudes de la Velocite. In 
one book. Grade 3 to 4 [r. e.J 2 00 

Koehler, Louis. 

Op. 50. First Studies (twenty), in one 
book, with annotations. Grade 2 to 3 
C R - E -3 - — ~ 1 25 

Op. 60. First Studies (twenty), sequel to 
op. 50. Scales ana Arpeggios, over 
the whole keyboard. In one book, 
with annotations. Grade 2 to 4 [r.e.]._ 1 25 


Heller-Buelow. 

, 1 60 0p * i 6 * ,?’ he Art of Erasing (Die Kunst 

des 'V ortrags). Twelve Characteris- 
tic Studies. Complete, in one book 

. 1 60 [K. e.J Grade 3 to 5 2 00‘ 

Op. 45. Introductory to the Art of 
Phrasing. Twenty - five melodious 
studies in two books. Grade 2 to 4. 

Book I., complete [R. E.J 2 gg 

Book II., complete [r. e.J " 2 00 

Op. 46. Thirty Etudes Progressive, in 
two books [R. e.J Grade 2 to 4. 

Book I., complete, 15 numbers [r. e.J 1 60 

Book II., complete, 15 numbers [r. e.J 1 60 

Op. 47. Rhythm and Expression. 

Twenty-five Etudes. Revised edition. 

Grade 2 to 3. 

Book I. [r. e.J j 5 (> 

Book II. [it. e.J „ _ 1 60 

Loeschhorn, Albert. 

Op. 05. Forty-eight easy studies, with 
annotations, in three books. Grade 
I to 3. 

Book I., containing Nos. 1 to 16 [r. e.J 1 00 

Book II., containing Nos. 17 to 32 [r. e.J. 1 00 

Book III., containing Nos. 33 to 48 [r. e.J 1 00 

Op. 66 . Thirty-three studies (sequel to 
op. 65), with annotations, in three 
books. Grade 3 to 4. 

Book I., containing Nos. 1 to 11 [r. e.J 1 29 

Book II., containing Nos. 12 to 22 [r. e.J 1 25 

Book III., containing Nos. 23 to 33 [r. e.J 1 25 

Op. 84. Sixty very easy and melodious 
studies, with annotations, in three 
books. Grade 1 to 3. 

Book I., containing Nos. 1 to 28 [r. e.J 1 00 

Book II., containing Nos. 29 to 44 [H. e.J 1 00 

Book III., containing Nos. 45 to 60 [it. e.J 1 00 

Moscheles, Ignaz. 

Twelve Characteristic Studies, op. 70 
edited by Adolph Henselt, in two 
books. 


Book I., complete [r. e.J. 

Book II., complete [H. e.J 


Sidus, Carl. 


. 2 00 
. 2 00 


Op. 500. Easy studios. Sequel to Behr- 
Sidus, op. 576. 1st to 2nd Grade. 
Twelve picturesque and characteristic 
pieces [it. E.J.. 


Op. 501. Easy studies. Sequel to op. 500. 
2nd Grade. Twelve picturesque and 
characteristic pieces [r. e.J„ 


. I 2t 


. 1 2c 


Studios! f ° rOUr neW d0SCriptlVe Catal °*-. Hiving description and complete list of single numbers contained in above 

KUNKEL BROTHERS, Publishers, 612 Olive Street, St. Louis. 


COMPOSITIONS. 


4 > 


eONRATH 




AIR DE BALLET 

AT EVE (Am Abend) — Nocturne - 
CINDERELLA— Impromptu Walzer 

CRADLE SONG (Wiegenlied) 

GONDOLIERA 

MAZEPPA — Caprice de Concert 

MAZURKA 

MENUET MODERNE 


PIANO 

60 

60 

60 

60 

30 

75 

— 60 
75 


SOLOS. 

MESSAGE OF THE ROSE 

POLONAISE— Morceau de Concert 

SPINNING SONG 

TARANTELLA 

VALSE MIGNONNE 

WOOD NYMPHS 

WOODLAND WHISPERS 


35 
1 OO 
35 
75 
60 
35 
35 


PIANO 


AIR DE BALLET 1 OO 

AURORA— Concert Walzer, (Moszkowski) 

frei bearbeitet l 50 

CINDERELLA— Impromptu Walzer I OO 

MAZURKA | OO 

MENUET MODERNE I OO 


DUETS. 

MENUET— (Paderewski, Op. 14, No. 1), 

frei bearbeitet i OO 

POLONAISE— (Paderewski, Op. 9, No. 6), 

frei bearbeitet _ i 25 

TARANTELLA 1 25 

VALSE MIGNONNE — Valse Brilliants 1 OO 


SONGS. 


SWEETHEART MINE (Mein Liebchen), 

English and German Words 35 

SLEEP, BABY SLEEP — Cradle Song (Wie- 
genlied), English and German Words .... 60 

THY MAGIC EYES (Liebchen’s Augen) 

English and German Words 50 


WHENE’ER I SEE THOSE SMILING EYES 
(Wenn ich in diese Augen schau), 

English and German Words 40 

THE LITTLE MAIDEN (Das kleine 

Madchen), English and German Words, 40 


PIANO CONCERTO. 

CONCERTO, in B flat minor 

The most effective Concerto of modern times. It adds another link to the chain of great modern Concertos, such 
as Liszt’s E flat major, Rubinstein's D minor, Schumann’s A minor and Saint-Saens* G minor. 

The orchestral accompaniment is arranged and published as a second piano part and is printed above the solo part, 
thus making it unusually acceptable for college concerts and such concerts where an orchestra cannot be obtained. 


St. Louis : Kunkel Brothers, Publishers. 


SPECIAL NOTICE. 

Our Publications can be had at all first-class Music Stores. Whenever parties inform you that same are out of print 
or not to be had, send direct to us and be convinced of the contrary. 
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Eerrn Emil Llebllng zugeeignet. 


Louis Conrath. 
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This Method is to be used hand in hand with all piano practice, by the beginner 
as well as the more advanced performer. 


Kunkel’s Piano Pedal flethod 


THE PIANO PEDAL: How to Use It Correctly and Artistically’ 

By CHARLES KUNKEL. 


IN TWO BOOKS. 

BOOK I. — A practical explanation of the acoustic principles involved in the artistic use of the Piano Pedal with copious 
examples and primary studies, laying a foundation for the correct use of the Pedal, and correcting the more common 
mistakes made by the majority of players in the use thereof. 

BOOK II. — An amplification and practical application of the principles laid down in Book I. The Pedal as a means of 
beautifying and giving sonority to a tone. The Pedal as a means of making a crescendo beyond the power of the fingers 
ot .® ’ ® tc Ofchesteal effecte. Virtuoso effects. Copious examples from the great masters. Extraordinary effects produced 
with the Pedal An analysis of the proper use of the Soft and Third (Sostenuto) Pedal. 

Book I. — $3.00. Book II. — $3.00. Special discount to teachers for introduction. 


What Some of the Great Pianists and Pedagogues of the World Say. 

HANS VON BUELOW: 

ANTON RUBINSTEIN: 

I. J. PADEREWSKI: 

JULIA RIVE-KINC: “ Through your Pedal Method we will have more good pianists in the future. 

exposition of the hidden secrets, making piano playing truly great.” 


‘No pianist can afford to be without it.” 

• Will do more for line piano playing than any work published in a decade.” 
‘ A truly great work; worth its weight in gold.” 


A wonderful 


A Few of the Many Letters Received by Charles Kunkel in Behalf of His Late Work. 


XAVIER SCHARWENKA, the world-renowned Pianist, 
Composer and Director of the Scharwenka Conservatory of 
Music, New York. 


MR. CHARLES KUNKEL, 


November 29, 1893. 


1 nviumui: 

MosTHo.NoRHn Smi-Aeeept my Blnecrest thanks for the copy of your truly 
magnificent l’edal Method. I have perused and studied the same with great In- 
terest, and wish the same universal recognition and success. 

With the highest esteem, XAV|ER SCHARWENKA. 

CONSTANTINE STERNBERG, the renowned Pianist 
and Composer, Director of “The Penn” College of Music. 
Philadelphia. 

MR. CHARLES KUNKEL, November 27 1893 

mt t,ave carefully read through your Plano Pedal Method, and 
must compliment you on the very efficient way In which you treat this delicate 
HO n,an >' sins— the Pedal. Your method 1* profound, 
and y et simple and lucid enough to be understood by the student even without 
the aid of a teacher. Moreover, It does not address itself to the pupils of any 
l*artlciilar grade of development — It will be benetlctal to the pupils of all grades 
a dva, i<-ed ones whose pedaling needs revision. That you nil a 
real!} long-felt want and cultivate a territory entirely neglected by pedagogic 
wiiters go«-s without saying. 1 shall use it as a complement to other studies 
w itn my pupils, and earnestly recommend It to my brother teachers 
« ishiug you all success, I am, very truly yours, 

CONSTANTINE STERNBERG. 

LIEBLINC, the distinguished Pianist and Composer, 
of Chicago. 

MR. CHARLES KUNKEL, St. Lons, Mo. December 14. 1893. 

Mr Dkak Mil Kunkel: — \ our “ Piano Pedal Method” is so comprehensive, 
and eminently practical that you could really well afford to dispense with any 

one s recommendation of the work. The attempts heretofore made to cover that 
most unoort'i'UiUil comparatively neglected held, havo been so diffuse as to In- 
vite and merit failure. 

In your extensive treatise on the subject, accompanied as It Is by the most 

practical Illustrations, I find really everything In regard to the proper mode of 
using the Pedal. Especially commendable In the clear and lucid exposition of 
trie various problems presented, which render the work equally* interesting to 
the teacher and valuable to the pupil. 6 

1 congratulate you on your eminent success in this work, and will most 
earnestly recommend your method to teachers and pupils, as the onlu uork oil 
the subject which, in my opinion, merits serious attention. 

Sincerely yours, EMIL LIEBLI NG. 


I. D. FOULON, the renowned Musical Critic. 

.. „ .. .. . December 15, 1893. 

Mr Dear Mb. Kunkel:— \ot have done a great yvork in giving to both 
ftnd the first careful, reasoned course of Instruction In the use of 
the Piano Pedal ever attempted, and in doing It In such a manner as to make 
your book at once a classic. It was Bacon, I think, yvho yvrote: 44 Every man Is a 
debtor to his own profession.” By the publication of your Pedal Method, you 
have not only cancelled your debt to your profession, but you have placed it 
under great and lasting obligation to yourself. The Improvement which I have 
marked in the playing of persons who had used your mini School for a couple of 
months has astonished as well as gratified me. and after the practical demonstra- 
tion of its superlative value which I have had, I shall not henceforth bo able to 
consider any piano course in which it shall not figure as complete or satisfactory 
As ever, your friend, „ FOULON . 

J. H. HAHN, the eminent Musician, Critic and Director of the 
Detroit Conservatory of Music. 

.. „ ... December 21, 1893. 

Mv Dear Mr. Kunkel:- 'S our book of Pedal Studies embodies and presents 
n a most concise and tangible form, recognized principles for the proper use of 
the Pedal as app led to modern pianoforte playing. It will surelv prove a mis- 
sionary for good in many a field, and should certainly be in the 'hands of every 
aspiring teacher, student and amateur. 3 

With best yvlshes. I am. cordially yours, j e HAHN 

E. R. KROECER, the distinguished Composer, Musician and 
Musical Director of Forest Park University. 

,, _ ,, , December 25. I89«. 

Mr Dear Mr. Kunkel:— I t has been but Reldom in my experience that I have 
welcomed the appearance of a new didactic work treating of the pianoforte with 
a-s much pleasure as I have welcomed your Pedul School. I have felt for a long 
1 a , wor , k , wa f really essential to the instructor of pianoforte play- 
ing in his professional duties, but none of the catalogues indicated that it was 
in existence. Consequently, in my capacity as a teacher. I have had to Ini i> art 
as much oral instruction as possible concerning the use of the Pedal, and rely 
upon the pupil's ear and feeling for correct harmony and clear phrasing to 
fyj. , ?, n ^.. fearc *!y a ny editions of pianoforte pieces are property pedaled; 

P»Pll were to follow tlie majority of pedal Indications In standard 
-°o fu l ? n result. The task of correctly j-edaling so lengthy a 

k° nat f* *, or inR * ance ' . ,s 80 Kreat for the teacher, that In the hour 
i : s I*"! 01 * he can no means spare the time. But your Pedal 

tha V ,f tt I >,, P U st 'idies it carefully, ho will surely be 
able to play with a clearness he never imagined within bis power, and to ••Bing” 
Pianoforte in a manner only heard, usually. In the playing of recog- 
ar , t , 1 , 8 *, o 8l i r0 ? 8U< ; h prospects ought to induce every student to get a copy 
®/L our * ® da * School ®nd study it carefully. Again expressing to you mv appre- 
ciation of the services you have rendered pianoforte playing in this work 
OClleve me. \ours verv trnlv _ 


ERNEST R. KROEGER. 


St. Louis 


KUNKEL BROTHERS, Publishers 


CHOICE PIANO DUETS 


The figures preceding each piece refer to the grade of difficulty : Fig. 1, denotes very easy music. Fig. 2, easy, 
difficult. Fig. 5, rather dimicult. Fig. 6, quite difficult. Fig. 7, very difficult. 


Fig. 3, moderately easy. Fig. 4, moderatlcy 


Andres, Henry G. 

5 Suite de Laendlers — 2 00 

A suite of ft remarkably high order. Is Imbued with 
a flow of melody found only In Schubert's works. 

Very popular with fine musicians. 

AnschUtz, Otto, 

3 My Regiment March 75 

A magnificent march. Bright and captivating. 

Takes at the first note. Great exhibition ana concert 
number. Immensely popular with pupils. 

3 Our Boys (Unsere Jungen) — Fanfare 

Militaire 1 00 

One of the most ideal marches written. Overflowing 
with life and animation. Would send the most listless 
boy into an enthusiastic march. Just the thing to 
start off a programme and set an audience into good 
humor. Wonderfully effective. Immensely popular 
with pupils. 

Armstrong, W. D. 

4 Fair Poland — Polonaise ^ 1 00 

An unusual characteristic work. Very musicianly. 
Immensely popular with pupils. 

Chopin, Friedrich. 

4 Scotch Dance (Ecossaise) - 1 00 

One of the brightest creations of this Immortal tone 

f 'OCt. Piano literature affords nothing more exqulsl- 
Ively dainty and captivating. Special favorite of pi- 
anists and musicians. 

Coley, J. T. 

4 March des Adelphiennes 1 25 

A wonderful and spirited quickstep. Nothing to be 
had more brilliant and effective. Very melodious 
and a great concert piece. Pupils’ delight. 


Conrath, Louis. 

4 Cinderella — Impromptu Walzer. .. 1 00 

Very brilliant ana effective. 

3 Mazurka .’ 1 00 

Very dainty and elegant composition. Popular with 
pianists and pupils. 

4 Tarantella - .. 1 25 

A wonderful tarantella. Immensely brilliant. A 
great concert number. 

3 Yalse Mignonne — Valse Brillante 1 00 

One of the most melodic and fascinating waltzes 
extant. Great favorite of musicians. Splendid teach- 
ing piece. 

Dinkgrevc, Leon. 

3 Polo Galop.... 1 00 

An unusually dashy and taking piece. Replete with 
novel effects. Splendid practice in time. An exceed- 
ingly grateful exhibition piece. Pupils favorite. 


Dreyer, Charles. 

3 Skylark Polka I 00 

An elegant, bright, sparkling and captivating duet. 

Justly shares the popularity of “Philomel Polka.” 
Immensely effective and popular with pupils. 

Epstein, Marcus I. 

5 Operatic Fantasia — Grand Potpourri No. 1 2 50 

Introducing themes from Bellini’s “Norma” and 
“Sonnarabulaj” Offenbach’s “Barbe Blcue;” Plotow’s 
“Stradella; ’ Wagner’s “Tannh&user March;” Suppe’s 
“Bandittenstreiche,” and Boscowita’s “Torchlight 
March ” 

One of the most popular concert numbers of the 
celebrated Epstein Brothers, rivaling in popularity 
their well known “ International Fantasia.” Nothing 
more effective for concert. 

5 International Fantasia — Grand Potpouri, 

No. 2 2 50 

Introducing Miserere from Verdi’s “H Trovatore;” 

Valse from Gounoud’s“Faust;” Airsfrom Offenbach’s 
“Grande Duchesse;” Airs from Suppe s “Pique 
Dame:” “Star Spangled Banner:” “God Save the 
Queen;” and “Yankee Doodle” with variations. 

The greatest potpouri extant. A wonderful musi- 
cal kaleidescope. Abounds in marvelous and novel 
effects. Unequaled as an exhibition piece. Always 
takes an audience by storm. Immensely popular with 
pupils. 

Epstein, A. I. 

4 Harmonie — Fest-Polonaise 75 

A magnificent work. Unusually interesting. Very 
brilliant and effective. Admirable practice. Great 
favorite with teachers and pupils. 

Floerslieim, Otto. 

4 Wedding March 1 00 

A mostoriginal and scholarly work by one of Ameri- 
ca’s foremost writers. Replete with rich, voluptuous 
harmony. Holds a pre eminent place In modern piano 
literature. Splendid practice and popular with musi- 
cians. 


Goldbeck, Robert. 

4 Marche des Jeunes Dames - 1 00 

The best duet of this popular writer. Very brilliant. 
Splendid concert number. Great favorite with pupils. 

Greene, W. H. 

3 Schottiscbe Militaire 75 

A dignified, martial schottiscbe. Very interesting 
and melodious. Good practice in time. 

" ?>+.. Louis National Guard Quickstep 75 

Splendid quickstep. Exceedingly lively and bright 


Admirable practice. 


Hickock, J. T. 

3 Zeta Phi March 60 

A magnificent arrangement of this very popular 
march— adding new charms to those of the solo. 

Great favorite with pupils. 

Ilgenfritz, B. McN. 

3 Mozelle, La— Valse Brillante .. 1 25 

A great waltz. Unusually molodious and refined. 

Very brilliant and effective. Admirable concert piece. 
Universal favorite with pupils. 


.Tones, Panl. 

3 Our Girls ...... 75 

3 Our Banner 75 

Two soul stirring marches. Fine practice In time. 

Very effective and popular with pupils. 

Kieselhorsfc, J. A. 

2 Adele — Impromptu a la Valse GO 

Very melodious, brilliant and effective. An unusual 
effective piece of grade 2. Very popular with pupils. 

3 Love's Whisperings — Valse Caprice 1 00 

Without doubt one of the most charming and fasci- 


nating of waltzes. Interesting throughout. Extraor- 
dinarily effective. Fine exhibition and concert num- 
ber. Special favorite with pupils. 


Melnotte, Claude. 

4 Banjo— Burlesque Ethiopian 1 00 

Unusually effective. A favorite exhibition number. 
Magnificent practice in time. 

5 Butterfly— Caprice Galop 1 25 

Unusually brilliant. Splendid conccrtpiece. 

5 Caliph of Bagdad (Boieldieu] — Overture — 

Grande Paraphrase de Concert ; 1 75 

A wonderful setting for the piano of this great over- 
ture. The brilliancy and effect produced will be a 
revelation to teachers. Admirable exhibition number. 

4 Carnival of Venice— Extravaganza 1 25 

An unusually effective concert and exhibition piece. 
Abounds in novel piano effects. 

3 Concert Polka (Bilse) 75 

Unusually bright and fascinating. Good exhibition 
number. Splendid practice for time. 

5 Fra Diavolo (Auber) — Overture — Grande 

Paraphrase de Concert 1 50 

The most brillianteeUing of this famous overture. 
Immensely effective. Admirable exhibition piece. 

5 II Trovatore (Verdi) — Grand Fantasia 1 50 

A wonderful fantasia. The most popular fantasia 
before the public. Great exhibition piece. See solo. 

4 Lauterbach Waltz— Variations (Lutz) 1 00 

Unusually catchy and fascinating. Very effective 
and brilliant. Splendid practice. 

5 Masaniello (Auber) — Overture, Grande 

Paraphrase de Concert 2 00 


The most effective arrangement of this great nnd 
favorite overture. Wonderful concert number. Pop- 
ular with pupils. 

5 Merry Wives of Windsor (Nicolai) — Over- 
ture, Grande Paraphrase de Concert 2 00 

A wonderful setting of this very popular overture. 

Those who have not heard this arrangement have not 
heard the overture at its best. A magnificent concert 
number. 

5 Poet and Peasant (Suppe) — Overture, 


Grande Paraphrase de Concert 1 75 

A masterly arrangement of this universally popu- 
lar overture. The piano effect of this duct almost 
equals that of the orchestra. A great concert piece. 

5 Puck— Marche Grotesque 1 25 

An unusually bright, brilliant and effective work. 
Immensely popular with pianists. 

5 Stradella (Flotow) — Overture, Grand 

Paraphrase de Concert 1 50 


Great transcription of this cver-popular overture. 
The fact that this duet was a special favorite and pro- 
gramme number of Nicholas and Anton Rubinstein 
proves what a treat it will afford those who use it. 
Great concert piece. 

5 Trovatore, II (see 11 Trovatore above), 


(Verdi) — Grand Fantasia 1 50 

4 Trust in God— Religious Meditation 1 00 


Refined, poetic work. Unusually popular with pi- 
anists. Admirable study in time. Unequalled for 


expression and style. 

4 Unter Donner und Blitz (Under Thunder and 

Lightning), (Strauss) — Polka Schnell 75 

A grand arrangement of Strauss’ most famous galop. 

This piece shares in the popularity of his well-known. 

“ Blue Danube ” waltzes. 

4 Veni, Vidi, Vici— Galop 1 00 

Like its title it sways every thing before it. Exceed- 
ingly effective. Fine exhibition piece. 

5 Zampa (Herold) — Overture, Grande 

Paraphrase de Concert 1 50 

A wonderful concert number. Replete with marvel- 
lous piano effects. Universally popular with the best 
pianists. Special favorite of pupils. 

5 William Tell (Rossini) — Overture, Grande 

Paraphrase de Concei t 2 50 


A great concert number. A wonderful four hand 
arrangement. The only one in which the sublime and 
beautiful flute solo Is given in connection with the 
oboe solo in the “ Andante,” a feature that makes the 
edition truly invaluable, and one that drew from 
Rossini, on hearing it perform d by Mel <otte and 
Gotischnlk, the exdama ion that such effects well 
nigh rendered the orchestra unnecessary. 


Paul, Jean. 


3 

4 

3 

4 

3 

4 
4 


3 


4 

4 

3 

3 

4 
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Bohemian Girl (Balfe) — Fantasia 1 00 

Very taking and effective. Fine exhibition number 
and splendid practice. 

Daisies on the Meadows — Waltz ...... 1 00 

Very brilliant, melodious and captivating. Fine 
practice. 

Evening Chimes 1 00 

Rcfinea and melodious composition. Popular with 
pupils. Good study. 

Farfadet— Scherzo— Galop (Gregh) 1 00 

A great galop. Full of life and dash. Excellent ex- 
hibition piece. Great favorite of musicians. 

Fatiniza (Suppe)— Fantasia 1 00 

Magnificent fantasia. Unusually effective. Admir- 


able exhibition number. 


First Smile — Waltz 1 00 

A brilliant, melodious and stylish number. Offers 
novel piano effects. 

Flirt, The — Impromptu a la Polka 1 00 


A very charming and fascinating polka. Effective, 
and a splendid study in time. 


11 Trovatore (Verdi) — Fantasia 1 00 

An unusually refined and brilliant work. Very ef- 
fective. Splendid concert number. Immensely popu- 
lar with pupils. 

Jolly Blacksmiths Caprice 1 00 


The most popular duet ever published, reaching an 
annual sa’e of 20,000 copies. Provokes the greatest en- 
thusiasm from beginning to end, leaving the impres- 
sion as if it were immensely diflicult, though in reality 
of only the third grade. It has an anvil chorus with 
words to be sung ad libitum — which gives it an addi- 
tional Interest. Nothing surpasses it as an exhibition 
or concert number. Pupils’ tavorite. 

La Sonnnmbula (Bellini) — Fantasia 1 00 

A wonderful fantasia. Fine exhibition and concert 
number. Great favorite of pupils. 

Maiden's Prayer— Grand Concert Variations.. 1 00 

A magnificent fantasia. "One of the most popular of 
duets. Very brilliant and effective. 


Norma (Bellini) — Fantasia 1 00 

A great fantasia. Magnificent practice. Great exhi- 
bition piece. Popular with pupils. 

Pinafore (Sullivan)— Fantasia 1 00 

A beautiful fantasia. Very brilliant and effective. 

Grand exhibition number. Splendid practice. 

Shooting Meteor— Galop Brillant 1 00 

A galop of great power. Does justice to it* title. 
Immensely eflrective. Great favorite of musicians. 

Fine concert piece. 

Trovatore, 11 (see 11 Trovatore above) 1 00 


Rive-King, Julia. 


3 March of the Goblins 1 00 

A magnificent and original work. Not unlike a 
scherzo. Abounds in novel effects. Very interesting 
to musicians. Good practice. 

4 On Blooming Meadows — Concert Waltz I 50 


Written expressly for, anr> played by, Theodore 
Thomas’ Grand Orchestra at his Concerts. 

Wonderfully effective. This arrangement gives all 
the effects contained in the orchestral score. A mag- 
nificent concert number. Sounds like a piece of twice 


the difficulty. Very popular with pupils. 

4 Pens<5es Dansantes (Thoughts of the 

Dance) — Valse Caprice 1 50 

An unusually brilliant setting of this popular solo. 

Flue concert piece. 

4 Polonaise H<$roique— Morceau de Concert 1 25 

Composed for and dedicated to Franz Liszt. 


This arrangement received the special endorsement 
of the great Franz Liszt, who pronounced it a work of 
extraordinary power. Great favorite of musicians. 
Magnificent concert number. 


Schleiffarth, George. 

3 Careless Elegance — Quickstep 75 

Very bright and sparkling. Effective exhibition 
number. One of the most captivating and interesting 
duets written. Immensely popular with pupils. 

Scliotte, Armin. 

4 En Avant— Marche Militaire 1 00 

A charming and scholarly work. Great favorite 
with musicians. Splendid practice. 

5 Pegasus — Grand Galop 1 50 

A great work. Piano literature boasts of no finer 
duet. Immensely effective. The special delight of 
pianists and musicians. A number that will add lus- 
tre to the most elaborate programme. 


Sisson, C. T. 


2 May Galop, op. 66 60 

An unusually bright little galop. Splendid practice. 

Great favorite with pupils. 

3 Tourist’s March l 00 

A march of extraordinary power. Unexcelled in 
dash and brilliancy. Great exhibition number. Very 
popular with pupils. 

2 Waco Waltz 60 

A charming gem and universally popular with pupils. 

Snow, S. P. 

4 Flash and Crash — Galop de Concert 1 25 

A wonderful galop. Exceedingly effective. Great 


exhibition and concert number. Pupils delight. 


Mailed on receipt of price by KUNKEL BROTHERS, Publishers, 612 Olive Street, St. Louis. 







